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the four human values e.g.   Dharma, Artha, Kama, Moksa are
the subject matters of our problem.
In the V Chapter of my work, "Analysis of Aesthetic Language**,
I have discussed the following:
(a)  Art and feeling;
(b)  Art as a symbol;
(c)  Problems in aesthetics expression;
(d)  Transcendental aesthetics and in the appendix II, thelndiaB
notion of aesthetical language.
All works of art express forms of feeling. Language cannot
reproduce the feeling that works of art express and evoke. Every
piece of art has some feeling and emotion, which is the meaning
of that art. Language is not adequate to name a particular
feeling of an art. This sort of problem is always there in the art,
.-according to Dewey, Langer and Prall.
The work of art is a symbol of human feeling. What is
inexpressible in the discursive symbolism of language is subjective
experience, emotion and feeling. Non-discursive symbol of Mrs.
.Langer has no vocabulary. Thus what art expresses is not actual
feeling but ideas of feeling.
In the problem of aesthetic expression I have made an attempt
to analyse the expression of art from the expression of artist. Art
is the expression of emotion. Art is a vision or intuition. So
Tiow does art communicate.
Aesthetic experience is no doubt personal and private, and no
personal and private experience can ever literally be communicated
to anyone else.
In the transcendental aesthetic, I have tried to discuss Kant,
Hegel and Wittgenstein. Aesthetic experience, accordingto Kant,
is experience of harmony between free imagination and free
"understanding. It is purely subjective and universally valid.
Aesthetic is the science of sensible knowledge i.e. knowledge that
^sensibility yields. Sensuous knowledge of art is imtBitiw
knowledge. In the lianscendental aesthetic, we fisd two forms